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SRTHENGR——DUEHTED "R ) R R

R . LY

LS

EHTEh (James Abbott McNeill Whistler, 1834-1903) 1870 4E4t0y "%l | &
IR B HAFREZ— » TR, VIR R e - ZIE R A E]
G0 PFRIEAERE - BEEERIESE o (A TR A a7 ERAVEIEE
TG ERERKAYADE - IWVZIE » I TERE - BARSEEE B
SIEABLUEN TR - B NeEPalail o SrPER - NEmm=RE -
(S 25 il 2 B S Y ik T SR RS R A E RN ER » B0
o B EES o T 250 (ERVEERE » HEEITh e R E Ry T 22 RElT
EE > 8RR TR » & TIFEME  BESEE A -

g E B RERESE > AN RINEE L - e ms - 5
R [HERRIR - TP - BRAERBIEAE > e RIE A/ ~ IRFE > £
T E BT R e R - FIN EERE SR RIE RV EZER S - DIF SN
a TRl FREY > BT ERMSIRER  KBESE - £ 19 Ll
Bt R E R EGRT TRl ) RFIRRE - B R R e ED

e -

AR R TN A A R IAEE B E Y o ELUENS: TR
) 2SR - P T AT E BT -

B

EHE (Whistler ) ~ $iE[152 ( City impressions ) ~ T7& | | 2% ( Nocturnes ) ~ 5%
M (poetic) ~ fERTEEE. (Non-Narrative Aesthetic )
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RIS

B THAELIE BREUA T T AJEE & ~ A5 AL T R -
PRI (AR FRREEED L - ATz Z B> IR ~ PSRy R -
TAEZAN > SRR RMHIREER AT 520 B EGR g Z | - 2KH 2B
YT PSRl o 2 B 0y > BEadR URIE 2 > KR B 2 i
HATEEZ 5008 - FRO4E 2SI b (R B AR > (s F Rsh— R AR SRR
FoBIFR R~ SR LAYHEED -

BB E R 82 - ERBER B ER > MAMESR TR > TR
il EElo (art forart’s sake ) HURFHH o B 7 EBEERBEIGR - BIE > SURECTEE
WYERE » BRI S RETZAE - AL AV EalleR - AR KR A Y528 -
FETEh I [m) BB T o Hys kb - B2 Eif H A E BN E >
FESEERAEE o B R DR ENHY T - B A R
BIPEE - R0t A R AT HIEE 7= - T 1870 S£ACRTERY TRl &
5 ERERAEREAREZ—  BWHHIR - WRIE R AEEeRE L - 121E
HEBBURENHI G AR -

— - EHTEIAE HEEiTERS A

SR 1 S5 BRR 156 U/ N Lowell) » /DI PR SOBT R 2 5O
SRR - BUTEIEICHE AL TS (Imperial Academy of Fine Arts) 523
gy, s ad o JREIRIEINT (William Hogarth, 1697-1764) [H/E 5 - B
BB 1851 4FiE A\ PEBEREFL  H AR E AR E R H » 1854 AR (LB
FHORE > 1% » KR\ SIS FEGAE AR AT (US CoastSurvey) TF » 75
IEHARE RS2 # (etching) AR - 2

RN 1855 FILE R AEIM R - (EIES TR S 77 Z > FIEEUNEE
A AR EE R + - FE 11 i BB REREGEMBERLRE (Ecole

VORI R AR R BT (CRPERYSCE— DU B AR E R B ) — P A R
AU M aBes - R BB T > CRPEAVRE—DUEIT S D AR HEFR B - LR
3 BRI SR BT ERNTIERT > 2006 o A AIFEHUE R $h 2Lt Al (F o S A EL T > 25
TR S E N -
2 BT CRPGHSCEE— LU H AR E R ) - H 35-36 - 19 A ZEMAIESR -
S RRERIETRRRIAE - s SSiMalfEEr L - BRI —f -
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BEPT BT

Impériale et Spéciale de Dessin et de Mathématiques de Paris ) » EfifAEIE L « 15 « 1fi

F{HBA{#= (Horace Lecoq de Boisbaudran, 1809-1897 ) » 315 I g =0 &% | (visual

memory ) - AifaEHY " AR ECLIEE  (visual memory ) Fyifs i@ (FAIEE - BEdiiz - 1R

ﬁ =m=elE - Z%Tﬂi BB RIVERTE R - ERHEAEINS » B S
HETI4E ~ e - A IBET SR LB T -

PR T — D EH

g RUE SERSP: SAL R LS CNE S & AR
B R LB R B B BT S g o R
T dehhp R R CHAE B EATLE G R H
B~ A mﬁﬁi%aa FEIERG AL LR > L BB ehT i A
4 RTenpE g 13

MAE "Rl BIfES - (ERERELITE - ST B - B AEER LT
AR SR - ¢

BT RS 2 0 JREVS N = e EEATERS £/ 4C Ay A 2
flr P RREUREEE - HERTZERET - NHEBEEG (BEG—RIEERE) (Poetrait
of Whistler with Hat, 1858 ) [ [& 1) £E2z L ¥4 ( Rembrandt, 1606-1669 ) > &
% o FHTENR AR I - CHHESER HAVIRE £58 (Realism) - “FHHZREI%
RAF o R EORK eI Rl - WGBSR HAF (F# =) (Atthe Piano, 1858-1859 )

(& 2] —%& - é’fﬁﬁﬁﬂﬁﬁﬂﬁﬂf’ﬁaﬁﬁiz?ﬁﬁi AITE N PSR E = N B
P&l 2% R < BT IS A IE

1859 FEE AR EHCE AT SR S i = bk /8 TE (Francis Seymour Haden, 1818-
1910) A1EHAR @ FRAMESLEfmE » BLEL R AR » R b EE T H B E 2 -

(—) FreaSBE ZAEE - EEFHEER
HHrE) PR R ~ DU ERZIRENFISE - B LI EE R » BifE AR
Ptz 2 2 £ R EREF AEHE45E (Charles Pierre Baudelaire, 1821-1867 ) 1y
oA FEETEZE RS ~ FRIVEIEZ S

KRR TR — TR IEE R " B8 RFEAIAYAE " gl - fhAf

* PBREGT o CRPERYSCE— LRSS H A RO E Bl ) - H 59-60 -

* BREG T CRPGHYSCEE— DR H AR hE R Bl ) - H 36 -

° BREGT o CRPGRVSC B —LUET ) H A RSOl KBl ) - H 38 -
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WA g adrE e | k756

ERETEEEIL " il T ABRERBEREE 2K - MRS B A > I HAIER
REZE ARG FEQEE’JEEJ AR, o R HE A A S BRI T G TR
BITFEE S AL

EHTEN LR MM BOEBIIS - JR20E 1SS T 257880 (Aesthetic Movement ) f
BE (O %: - FEE ( Albert Moore, 1841-1893 ) ~ FijfiI JERE J& ( Pre-Raphaelites
Brotherhood ) HYZEE5 ( Dante Gabriel Rossetti, 1828-1882 ) 2 A - L[ S L& Ay
BHERYIESS T 55 » TRV RVE Wl - 4EMERSERL > MIEF MR - ElE
#HHE < H 0 AP T rﬂ)%%ﬁ?!ﬁiﬁﬁ%fﬁffﬁi J YOS Bl B E R 2l BUEA
P EHTEE HEE ¢

“mémﬂ7$ﬁ%‘m$iw’ﬁ%%4?%§W%aﬁ4—ﬁﬁﬁﬁ\
RFERLNE > ip E F TR B A 2LEFE g N o

BB ERM - INEFanllJE 2RV BRVER - MEEBEHSE - ER
EHY > BIEAE 1878 AT (5= ) (Early Morning ) [[[&l 3]~ (7 ) ( Nocturne )
(& 4] AiE T B AR 2R HRIUK S E AR E i@qﬂéﬁmﬁz ARSERZ
[ FEREEHL Tl ) ZS0EE S - BRI -

EHgha B BRI RN RIS E 5% - WEIHTRMeEF HERE
%E%%ﬁﬁfﬁﬁ’é@ﬁ’?%ﬁr TR 2R P S SR AR
RENHRZ A EF R EfayRE > B2 RO - SR RERIANS - B
EIREMAIRME -

%%r&&Jé%?’ﬂ?uv%K%Wﬁ@%’ﬁﬁﬂ&%wﬁwﬁ&
St Fom o Bk o 2 0T R BERE AR A B e
9

& Jonathan Mayne (ed./trans.), Charles Baudelaire: Art in Paris 1845-1862, 1965, p. 164. #5 | 5 i
T o CRPERY B — DA H AR =S Rl ) - H 39 -

" John Siwert, “Rhetoric and Reputation in Whistler’s Nocturnes”, in After Whistler: The Artist and His
Influence on American Painting(Atlanta: Yale University Press, 2003), p.71. JFZ :“Whistler claimed,
there is no cleverness, no brush-marks, nothing to astonish or bewilder, but simply a gradual, more
perfect growth of beauty— it is this beauty my canvases reveal, not the way it is obtained.”

8 EHHTEIE - IRE(ESULE The Art Institute of Chicago :
<http://www.artic.edu/aic/collections/artwork/artist/Whistler,+James+McNeill> (2015/8/24 &

P

* EHILZRGR o (BRI e—EHTE) - (B RIFKEIREZ - 2001) » H 11« [F5C ¢ By using the
word 'nocturne' | wished to indicate an artistic interest alone, divesting the picture of any outside
anecdotal interest which might have been otherwise attached to it. A nocturne is an arrangement of
line, form and colour first.
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1878 FEHTEIAIAN OXKELHIRH—AIRPE= 5 ) (Nocturne in Grey and
Gold: Chelsea Snow, 1876 ) [[& 5] S IAMAYAERIESLE: - FIRBIAZINY SCF-R0M
BETZRY FFRIAPERRF Pk RS B
REOAFHIBE ~ AL R EEFRERCOIENTT - BANERXKE - &
EAHRIRATE AR - © ORBLEHRED ARSI ) R hEGEE
HYEEE > B RBL AR EN S > ST R E AR B RREZ
Rf > TEEEREDE - XFBR T — AR L > SAZEIRERER - B ER
1Y - (BRI CE I BRSNS - BEE 2R EIRAVTE - ILRE
o AT R R TN Ry BRI TRl ~ ERFSRAVEiTRE e -

1t 1883 Eil 1884 A [ A BE S FE45 T A sk e 44 T A5 (Harmonies )~
"Rt 5 (Nocturnes ) ZFIERYAIE - BETENER RAFESHMVEBh#ZIRHE -
ETERTIIR (Walter Dowdeswell, 1858-1929 ) » i fyis Lo /2 RtV EAIT RI(E -
i iE s/ N IR RIE » FEOE/NEERK ~ /NBUE ~ /N35fE (Little Games, Little Things,
Little Beauties ) - EEHTH) = 8 /L DE DR HAh/ NS ~ /INERERBIE R 248 200
TR - MR 2 EE )T NEE MRV - s BT (R A B S g
BT B EEE R EEIE e Y

"FI5#E , (Harmonies) ~ " 7&iffi ; (Nocturnes) S ZFIAIE - FralfFE =
T ENREER > 7 B - WS RS2 Avtiee - C AR R T (B SE 2R
R o

(Z) @EETEMEERS VBT

" og4mih CArrangements )~ 2222 0E ( Symphonies )~" 2=l ,( Variations )~
"R Rzt o B o] R P R At B aE R B R
BEEFHEM S0V - TR, R518IE » BRI ES 2 BEIARED -
=t > FH4YEY - JERTE (John Field, 1782-1837) 2 FrE# « " il , 2
N H A = ASas st th - —REPEREREOR S - HAVIUE - BEAVEES - TRifhig
S AR ER - EERIUEMERE - R ECEET B2 E N IEIVERS
war - (RE A RYAIZHRED b A R ARG R S EREHTE: -
FrDARRAE TR | o JORiARL - 12 ) anfask B H QLA R B R E
i ( Frederick Leyland, 1832-1892 ) - F5 M = =& il %555 A\ 74 ¥ ( Frédéric Frangois

10 John Siwert, “Rhetoric and Reputation in Whistler’s Nocturnes, > p. 66.

11 “Framing the Whistler, A Fragile Modernism, p. 13.

2 g JEFRTE (John Field, 1782-1837) » B RMMMZ S ~ Fillioe - L HAIEMZ D - HedE
5 o TN - OS8R o BRAEE 2B - HRIRHhieE a2 B -
<http://zh.wikipedia.org/wiki/%E7%BA%A6%E7%BF%B0%C2%B7%E8%8F%B2%E5%B0%94
%E5%BE%B7>  (2013/1/20 &R )
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Chopin, 1810-1849) - g FIA NIE4FAIE T 21 EESHYRH -

1863 F AR ( EERSANE B EEAEEE 2R ) (Richard Wagner et Tannhausera
Pairs) —3X(fEE -

ek B 2R ATEAd 0 A a2 s
B erd 07 0318 A s i e

ﬁ 5\' 93’&%‘7"5?}}

1\

AR S R TR R B SR R e R R R S TR R B
FHAEELEE ~ BB A - SR FaRE SR SRS EN 4 &
HHE  EFAER EﬁﬁﬁﬂK?TE%E’EA?UT’EJ:%GE%%%%ﬁ S R o 2
FIAEEET o bR TR E > B E b 2 B0 IR A2 B A
( Richard Wagner, 1813-1883) EI’MT%}E?%;% 13

B T SR B AT 5R Otto Bacher (1856-1909) Frs - w] RMH 44
iy LA G ER S S HIRTE

BB OB mhY L E N A - eniE R R T4

(Full Palette) 5154E - FF g @9 > F @ PR+ 2P > W Pw
-”éiff‘"ﬂ‘%“ T« %@  (FullBand) - 4o% A3 iz cnd & > Adpd
Fo0 gl - AR TR SR &Y hfo o M

FE3E Al e] R > BRI AR ER TR BB E R #4447 ( Richard Wagner ) 1849
ERTHRHEY T AERSER AT {E S, (Gesamtkunstwerk ) R o 4EESEITIE IS BT
I EiE — R E SRRV FIREE WAt atgE ~ SO - B

FET R EERETEZ Z RO AR REETRIA T > SR AN IR B I
HUER > SE RS 2w E N2 EE 2 Bt - B LRI A &4
HURi M S EA N eEAEZ b SEREEENREE -

= WBHRSIEIZ

13 Robin Spencer, James McNeil Whistler, 2003, pp. 16-17. 5|5 ST - ( BRPGAYA EE— DL Hr
B H ARG E KB ) - H 4L -
14 Otto H. Bacher, “With Whistler in Venice,” 1906, pp. 58-59. ##5 [ = ¥ » ( BRPEAIRREE—DIEH
Hrih HA RO E Rl ) - H 93-94 -
15 s (R BT - 4EBSE4T © <http://archive.avat-art.org/mediawiki/index.php/4& B &>
(2015/8/23 %Ry )
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FLER{E 1750 ST ar2in - ABUCHELHIFTRA 258 - TREa 2
Ao FEREEEITE » AT R 2B g - AUEHEAE TR 205 - %
HIREiRF R BESEATETF R ~ T pan 2 i - HATEELZ 50 ~ R 2 B -
BBk B R THY - HILE (Leo Hollis, 1972-) B Y Ry fse R 5756
—EEBIRIRTT 1 E i 1666 FAOKIBAERE - V' FHR TEAIRT 2B > £
Bt~ HREFRDZC > Mol 2@ - B EEAEA - Eb 2 B -

Rt PRV E A > DI EERARE TR o [RESR Y
{E% - BIE LAEEE M TR TR R - BNt - H— M EEA]
TERISIPER, - E2FWIPE " 251, AWERYTTE - T 251 HIEARE R AIE
Bl BEZHHEREIZEE  WEPER TE ) BeaBET - i
FEMEENSHERT > 1 EREEERERIREE - 53T LRI HIE - Bk
Ao P RYR -

(—) IRABTE—AEFE (Chelsea)

AIFPEALA mBIEED - ZRELI LR - AT TR bRV rasthE - R E
AR PEEE T4 > JeRalilfx 17 13 Rz % o (& 1863 FiRiGENMEH
(Lindsey Row) I - S IEfIE L RratE By » B TR EAIRELE -
HATE D H B RS A - B R EE - 4 (AMEEHEZER AR )
( Battersea Reach from Lindsey Houses, 1863.) [[& 6]) - E %l 1874 F(BZEE2[HA
EHRTERESS » HA GO BRI T 408 ~ R EEL - R Rz N
BT R LAY s - IAEMEEPEE EA 7 E5E (Cremorne Gardens )
FEES > A E BRI R R ~ Bk R o ] BB g
48~ ORI TERV AR » BRSNS BRI ERER - 40 (BEBEERAV R — e B0
k) (Nocturne in Blue and Silver Cremorne Lights, 1872.) [[& 7) - ¥ Z@EF LK
B~ JRIZK Y BE E SR ELE » ZIE ATk [T e K PRI - BBl mT b - 335
HRIE RS > A EEEES TG R TR B R -

B ICRPE R AP T 28 R B MR - BT aNEE 7T
T ERAVZE SR © 20 tHECH) > RERIHmE AU E Ry g mibt > A RERIE

1 17 (Leo Hollis ) »  fi UL * FI58 > T-HT AT ) - AR5 (B0 IFETER 2011 )
H43 -

Y RSBOCK FiT R RS G 0 75, 17 HACah 2R EEAT Wenceslaus Hollar (1607-1677) $t¥%ffi
Fe RERIAIE

18 T EHZEICIE - (AR PH B ZRIE ML & - The Royal Borough of Kensington and Chelsea :
<https://www.rbkc.gov.uk/leisure-and-culture/parks/cremorne-gardens> ( 2015/7/13 &R )

19 SREEEE - ZEE (Spencer Robin) - (EH#(Whistler)) » sk (B16 : GE%Ew > 1993) H
19-21 -
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W g —— ARt T e | kAL B

% B EE BRI - HREIF (338 (London Fog) » HITEEE » B
WIEBE - VOB T EE G EAIEASE (The Smoke) - BEFHIE :  7iut
L5 AT E a &L Pend Fo 2 SITRAEEIT - RRUTER S - R
ETSURAIEE » TR () SIS » A LT e B (Rt o
B -

1880 FEALAITERY (AIFETERS)E ) (Chelsea Shops, early 1880s) [[& 8] il
PESERYENE » B E - BB # LM B R rutili ; (AR ra 8 520 ( Street Scene
in Chelsea,1885-6 ) [[& 9] > HEHTEIHINS ZREEARES - (£ R E B
IR ELIT P I E BB

EHTBhHYERAE Walter Sickert (1860-1942) f5t - FHr#IHY (A PEREIE ) BE
IR 19 HECRAYmECE BT 1EEEREE - 280 - S Al e EE - Heas
EBREZIEX - BRIV TR - PRVEIE - #EAZEHTEIE S > ERER
F - BEAREGER - HIRNBEE RS - [HAFE T S ErRERE S TR
Mg - EREHR T BRI R E o plRy TR R (U T Y I

é’/[“’Zl

(=)  REEYE—FHELT (Thames)

K& Em 4G AIE - TCRENGIREZR 2 fH4 - 1870 FLHYHISRE R E
HEARNDIEMER » TLHERE T » 0@ Em 40 - BOERE - fear AR
HyZE4pH] (Seine) ~ gaE MR (Normandy Coast ) ~ Eifn[5hEg& (Le Havre) » 7%
B EN SR 22 & A B A /D fRide > £ 52 A( Claude Monet, 1840-1926 )~ PE#T L ( Alfred
Sisley, 1839-1899 )~ E2/)>5¢ ( Camille Pissarro, 1830-1903 )5 A fY/E i FR B H] H.> o
2 BEME By TR dn el o SR LI 2 i SOBAEAR YT - RO AT
{ERY&EER - FSXNEAME The Port of London, Low Tide » =2 PEaF B /R EI/E London
Harbor Scene » B %13 s B TU B AT AVRERE -

S AR AK ~ SCEE ~ EAIE E - ZRIEITEE TS AR B — > By
BB BB B YRR - AR T 1871 fEHIARHY (ZEIELIT4HE) (A

20 John Siewert, “Rhetoric and Reputation in Whistler’s Nocturnes, ”p. 3. J5E3Z : “They are lovely, those
fogs, and I am their painter.”

2L Anna Gruetzner Robins, “Impressionist London: Whistler, Sickert and their Followers,” A Fragile
Modernism: Whistler and his Impressionist Followers(New Haven: Yale University Press, 2007), p.
124.

2 DAZEIEAR] fs FREAYEAF - The National Gallery :
<http://www.nationalgallery.org.uk/search?q=+Thames&x=26&y=14> (2015/8/24 &R )
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series of sixteen etchings of scenes on the Thames and other subjects) 2° St %]
2RI L - %

PRMAERESTEN "l ) Z5IRATETE - %74 (Battersea) ~ Al FE U FEIEHYHR
R FFR SR - DR et -2 TRih ) 250AFEZE L4 E
(EIfFR: 1850 £EfH] - 1871 FEHIAR ) AMHE RHVZESR - {H R HAREIER FEAEAT -
W HRF I AR EERE - T E WA F A R SR EE 20 - B
& TR ) BSNPECEERIE AR R R - B AH S AR AR -
R EE AR L - BT - R T R T SN E
Ao HUCGEN - EEREE -

=~ Tl 2SI

B 1866 4 - FEHTENCFGE SN E—tE AR ERFERIE - G2E (R
gl FeE—ELHFREZ ) (The Morning after the Revolution: Valparaiso, 1866 )
[E 10) B (EEE SRR — FLie s EH 232 ) (Nocturne in Blue and Gold:
Valparaiso Bay,1866 ) [ & 11]) o LLERN(-{Fom » Al HIEEHTEEER T AHEIR A - 1R
Fyta = BEE - W RE PR E =CHEE - (2 R R 2 R ERAEE R
WEE LS L > EFH FLi s B ARSI (5] H A5 o

(B By H—FUiEER L ZORE ) E4LE 1870 A CHY/KR ~ (IR E
Y TR RFWEHERRT T -2 TRl RTIRIERE BT E AT R P
HIFATHIZRIE MR BEEREH R JHREEMRESEIILR > DU SR -
ETSERSE - AR SR WSS > 00 EK - TRsEE -

gD 1870 FAFHLEAT TR, RFME 0 DURA 1873-74 SR EE T
(Stlves) Z 70y /EEAE - FEHHSREEEL (monochromatic) ElIfE @ (REE
(EEESRIyE R - SeEHEEROK) [E 7)) FHEGE AE R TEN > F—EH

B (ZFET-4HEE ) (A series of sixteen etchings of scenes on the Thames and other subjects or Thames
Set ) 1850 A= 5¢ SAITE » Hiah I UEEEZ)] > 1871 A2y Messrs Ellis B Green R fiy 2 ttihi -
B g (Rl ) ZIIBIEZEAN R W0 b i oo bR - SRR % i E e £
MHE - TR RS S BRI R ASGT Rl Bom] 7 13 e s e 28 S L B TSR B M
AT Z P

24 James H. Rubin, Impressionism and the Modern Landscape: Productivity, Technology, and
Urbanization from Manet to Van Gogh (California: University of California Press, 2008), pp. 57-59.

% Anna Gruetzner Robins, “Framing the Whistler,” A Fragile Modernism: Whistler and his Impressionist
Followers (New Haven: Yale University Press, 2007), p. 11.

% Roland Anderson and Anne Koval, James McNeill Whistler: Beyond the Myth (New York: Carroll and
Graf, 1994), p.179.
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HEITEERY o U RET R AIERPERE - JIRIEEm R - T
i, BIfFd - BIFAHSEEECRE I E RS RIS —— A BT R [F] — B3R
AlfE > SEEZ HERT > SRS R PRINEARE - rt—2 > #EH
MRS —HAEMNE - EABSIAIEAZ 77

1870 A TR R BRI bkt 2 B - B EEHAR - AF R E R =
(PRELEA M 4R ii—= 22 AR ) (Arrangement in Grey and Black: Portrait of the
Painter's Mother, 1871) [[& 12] Elg B FAINENER— " H |, &5 DIKE
THEHIEA 2 Ot B T E A 0 P BB v R
Wi LSRRV RE A SRR T A ISR - S A MY B S S 2% - AR MRS AR
BB - $TIBE T > R T WIATE > BRREETE - EEZIWRIE > JREEE
HHIRM RS -

"Rl ) ZFh AR E R S o TSR SR ATRY 1850
FARANFRIZRIE LIS - (F R —KRHIEE » Z & FR AR 00 & L RERVAIE -
AT R T PR e R IR RN - TN S 2l PR 2 i s - AR
CEE S S AR - (S SRRy AR - dnfE (&A) (Eagle Wharf, 1859) [
13] o ZEEH TR FF TR S AEAIAHET - *° John Siewert $5H (TR HH)
ZHAIE - 34 32 i - EHTEIIRRAEM ATEAY M it - A A E
I LU R LRI R RBA LTI S ~ Ay R e Rl - %

EHTEERE R ) RFRDEE - P B REREERES o TR
ZIIEIE - BB ARG EEN T RERIE L ZNNFIELA > FIAE
JR\S o R A AR A 0 $RZIN RS E T ERIEEE R - e AR - £ K
) 25 R 2 B L A fdbe B ey SR Ordsr e - DU
JEER B PR RN T KEIARO LR - HEDABEL - % o B AYEF  (poetic)
Tk TRl AES > AERVRE -

it R 2 da e SR HARA B - TR 1871 fERH4ARIE H Y Moonlight )
YE i > [EEE Y Dudley ZJ5R 0 2 5 & Bh& 85 1 ( Frederick Leyland, 1832-1892 )
Frigit 2 B R B A e Eamesa by TRl > 3 Ak ORELerY L ) B (B
BSRANRIES Y B (EEELSRAYTE #ii—24TEIPE ) (Nocturne in Blue and Silver:Chelsea,
1871) [ & 14]) - B F N ILE B B (5 i Fm B H RS - 3 TRl

21 John Siewert, “Rhetoric and Reputation in Whistler’s Nocturnes, > pp.70-71.

2 Roland Anderson and Anne Koval, James McNeill Whistler: Beyond the Myth, p. 177.

2 John Siwert, “Rhetoric and Reputation in Whistler’s Nocturnes,” p. 68.

30 John Siwert, “Rhetoric and Reputation in Whistler’s Nocturnes ,” p. 64.

31 Anna Gruetzner Robins “Framing the Whistler,” p. 11.

2 REE mE o (EHTH) - H2lo

33 Roland Anderson and Anne Koval, James McNeill Whistler: Beyond the Myth, p. 186.
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251> AR B BTN A B RERE - DU BB E L PR i — ) T/
) Zd - AR R -

(—) REHHRE

1865 - BAEE i HAE R E4E (Trouville) iR » BITE (EEELERAVAIRE
— &4t ) (Harmony in Blue and Silver:Trouville, 1865) [[E 15) & 0] FfEE=
RHVEERS > TR = 28T I TR RSHREERS S R E RS
HFT IR EN AR > AR TR 2509 HHIERBEREA T 218 - EHrE)
1880 FALFEM Y = -

Ad

34

X

3

R EBREH Kok ERFI P F o AT RB G Lo
E EaE nIE R BT e LS RS UIAVAERE » TE 2T RIME - » DU EAER YR
Erag > AIEHLBERENPE  FESRMIEEEEY - BIREE - > WEE (Bl
VTR H—R 25575 7K ) (Nocturne in Blue and Gold: Southampton Water, 1872 )
(& 16] 2l » ErDABEas - (E1E v] 7T RREIRVEK - IR E2EeIiaig
fEROORE T B SErEEE RERaRErnZ L ST T
BIE 2 )T ~ RV ZE RIS - SRR » BN 2 IR R 2 T Y
BE Mm@ E g — e KR E S H TRt R EE -
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34 & <7 “Paint should not be applied thick. It should be like breath on glass on the surface of a pane of
glass”> 5[ H Marc Simpson, Like Breath on Glass: Whistler, Inness, and the Art of Painting Softly(New

Haven: Distributed by Yale University Press, 2008), p. 3.
35 Marc Simpson, Like Breath on Glass, p. 4.
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(=) (BHEESHKRE—ZERSPEARE) (Nocturne in Blue and Gold: Old
Battersea Bridge, 1872-1875) [[& 19]
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41 /2 “The Nocturnes defined a particular—and a particularly influential—image of city, one that
largely defined Whistler as a painter and made his reputation, for better or worse.” 5[ H “Rhetoric and

Reputation in Whistler’s Nocturnes, ” p. 69.
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Oil on canvas, 38.1 x 46.3 cm. Freer Gallery of Art, Smithsonian Institution,
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E R A © The Taft Museum <http://www.taftmuseum.org/?attachment_id=1024>

(2015/8/24 #ERE4)
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on a prepared half-tint ground, in black ink on cream wove paper,16.5 x 25.9 cm
(image); 17.7 x 27.0 cm (sheet). Gift of Walter S. Brewster.

[E R AR © The Art Institute of Chicago :
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a prepared half-tint ground, with scraping, on off-white plate paper, 17.3 x 26.5 cm
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Oil on canvas, 76.2 x 50.8 cm. Hunterian Art Gallery, Glasgow.
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1872. Oil on canvas, 50.2 x 74.3 cm. Tate Gallery, London.

B A5 © Tate Gallery <http://www.tate.org.uk/art/artworks/whistler-nocturne-blue-
and-silver-cremorne-lights-n03420> (2015/8/24 %R )

[ & 8] James Abbott McNeill Whistler, Chelsea Shops, early 1880s. Oil on canvas,
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13.5 x 23.4cm. Freer Gallery of Art, Smithsonian Institution, Washington, D.C..
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morning-after-the-revolution-valparaiso> (2015/8/24 %R )
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Bay,1866. Oil on canvas, 75.6 x 50.1 cm. Freer Gallery of Art, Washington D.C..
ERRAOE © WIKIART <http://www.wikiart.org/en/james-mcneill-whistler/nocturne-
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focus/search/commentaire/commentaire_id/portrait-of-the-artists-mother-2976.htmi>
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[ [E 13] James Abbott McNeill Whistler, Eagle Wharf, 1859. Etching, 14 x 21.7 cm.
Freer Gallery of Art, Smithsonian Institution, Washington D.C..

B f A< University of Glasgow
<http://etchings.arts.gla.ac.uk/catalogue/browse/plate/?rs=50> (2015/8/24 &R )

[[E 14) James Abbott McNeill Whistler, Nocturne in Blue and Silver: Chelsea,
1871. Oil on canvas, 50.2 x 60.8cm. Tate Gallery, London.

E R A5 © Tate Gallery <http://www.tate.org.uk/art/artworks/whistler-nocturne-blue-
and-silver-chelsea-t01571> ( 2015/8/24 #(d)
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1865. Oil on canvas, 49.5x75.5cm. Isabella Stewart Gardner Museum, Boston.
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<http://www.gardnermuseum.org/collection/artwork/1st_floor/yellow_room/harmony
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[[E 16] James Abbott McNeill Whistler, Nocturne in Blue and Gold: Southampton
Water,1872. Oil on canvas, 50.5 x 76 cm. The Art Institute of Chicago, Chicago.

E R ACJE © The Art Institute of Chicago
<http://www.artic.edu/aic/collections/artwork/56905> (2015/8/24 %R )
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Wheel, 1872-77. Oil on canvas, 53.5 x 75.5 cm. Tate Gallery, London.
E R A © Tate Gallery <http://www.tate.org.uk/art/artworks/whistler-nocturne-
black-and-gold-the-fire-wheel-n03419> (2015/8/24 )
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[[E 19]) James Abbott McNeill Whistler, Nocturne in Blue and Gold: Old Battersea
Bridge, 1872-1875. Oil on canvas, 68.3 x 51.2cm.Tate Gallery, London.
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cm(image). Clarence Buckingham Collection.

E R A © The Art Institute of Chicago
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